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EXECUTIVE SUMNARY

What is 6he CLIMATE ON SCENE research?

Climate On Screen is a pioneering study in Brazil using the Climate Reality
Check tool to assess the frequency of climate and environmental narra-
tives in 33 award-winning national fiction films.

What is Ghe Climate Reality Check Gool?

Developed by the American NGO and narrative change nonprofit Good
Enengy in panrtnership with the Buck Lab for Climate and Environment at
Colby College, the Climate Reality Check is a content analysis tool consist-
ing of two simple questions to evaluate whether the reality of the climate
crisis is present in fiction films:

Does climate change exist Does a character huvé'
in Ghe flm’s universe? “Anp knowledge about it?

(e.g., shown through impacts and solutions) (e.g. demonstrating this through actions,
dialogue, or imagery)




THE RESULTS

Ve Found Ghat of the 33 films studied:

90/ PASS THE CLIMATE
O REALITY CHECK

Only 3 out of 33 films (climate change
exists in the film’s universe and a
character acknowledges it)

|
6 Q/ ACKNOWLEDGE
© THE CLIMATE CRISIS

exists but no character is awane.

'

5 7 O/ PORTRAY
O ENVIRONMENTAL ISSUES
For example: pollution, deforestation,

extinction, toxic waste, without
connection to the climate crisis

Films 6hat passed Ghe Climate RealiGy Check:

AFLOR DO BURITI

Directed by Renée Nader Messora and
Joao Salaviza, written by Renée Nader
Messora and Joao Salaviza, and co-writ-
ten by Francisco Hyjno Kraho, Henrigue
lhjac Kraho, and llda Patpro Kraho.

HONIEN OTICA

Directed by Vinicius Reis, written by
Fellipe Barbosa, Flavia Castro, and
Vinicius Reis.

Directed and written by luli Gerbase.




ABOUT THE CLINMATE
REALITY CHECK

CAN THE TESTS BE APPLIED TO ANIY FILIA?

The test was developed for fictional films, and does not apply to high
fantasy films set in imaginary universes or that do not take place on
Earth. Researchers also established that the tool is not effective for

films set before 2006, when, in their view, the crisis was not yet
widely known to the public, or beyond 2100.

WHAT DOES THE TEST CONSIDER
AS PRESENGE OF THE CLINATE CRISIS?

The tool promotes an objective search for the presence of the crisis.
For the finst question—whethenr climate change exists in the film'’s

35 i

universe—mentions of terms like “climate change,” “a changing climate,”
“the climate crisis,” “global warming,” “a warming world,” “melting
glaciers,” or “rising sea levels” demonstrate that climate change is

occurring in the story’s world and count as a “yes.”

Isolated bad weather does not count, but bad weather described with
terms like “unprecedented” or “occurring more frequently” does.

Other impacts, such as reduced agricultural production or increased
migration, may also count, but only if the link to climate change is cleanrly
established through dialogue or other indicators.

Descriptions of events or processes that are highly likely to occur partly
due to climate change (such as ecosystem collapse in the near future) count.
Howevern, vague descriptions that may or may not refer to climate change
(such as the need to “save the planet” without further explanation or
context) do not count.

Acconrding to the methodology, the presence of climate change in the
story’s world can also be demonstrated through responses to climate




change, such as a character engaging in climate-positive behavion, as long as
that behavior is explicitly connected to climate change.

For the second question (Whether a character is aware of the crisis) this

can be demonstrated in various ways: through dialogue, a comment on news,
books, art, or graffiti on the subject. Or through participation in specific
actions, such as protests or public hearings related to climate, having a
professional or personal role connected to the cause, such as a climate sci-
entist or activist. Even in future apocalyptic scenarios, climate awareness
must be explicitly shown and cannot be assumed.

Descriptions of events or processes that are highly likely to occur partly due
to climate change (such as ecosystem collapse in the near future) count.

Howeven, vague descriptions that may or may not refer to climate change
(such as the need to “save the planet” without further explanation or
context) do not count.

Acconrding to the methodology, the presence of climate change in the
story’s world can also be demonstrated through responses to climate
change, such as a character engaging in climate-positive behavior, as long
as that behavionr is explicitly connected to climate change.

For the second question (Whether a character is aware of the crisis) this
can be demonstrated in various ways: through dialogue, a comment on
news, books, art, or graffiti on the subject. Or through participation in
specific actions, such as protests or public hearings related to climate,
having a professional or personal role connected to the cause, such as a
climate scientist or activist. Even in future apocalyptic scenarios, climate
awareness must be explicitly shown and cannot be assumed.

HAS THE TEST ALREADY BEEN APPLIED?

Yes, it has been systematically used in content analyses by Colby College
and Rice University (Texas), and Good Enenrgy in lange-scale studies in the
U.S. over the past two years, including an analysis of the 250 most popular
films according to IMDb, and Oscar-nominated films in 2024. Researcher
Matthew Schneider-Mayerson also led a large-scale analysis of the pres-
ence and portrayal of climate change at Rice University, published in the
scientific journal Environmental Communication. The organizations involved




in creating the tool aim to encourage more researchers, students, filmmak-
ers, and the general public to use the test or ask these climate questions
about films as a way to foster ongoing reflection and debate on how the
crisis is portrayed in fiction films.

WHY IS IT IMPORTANT FOR
FICTIONAL NARRATIVES TO
ADDRESS CLINATE ISSUES?

According to the work led by Schneider-Mayerson and published in
Environmental Communication, scientific research over the years shows
that fiction films and series influence how people think and behave,
including regarding environmental issues, and can be more effective than
traditional informative messages because they are more persuasive, mem-
orable, and accessible to diverse audiences.

Howeven, research on the effects of fiction films on environmental issues
is still limited, with a predominant focus on documentaries or short-term
effects on audiences of specific films, according to the researcher’s work.

WHY APPLY THE TEST Il BRAZIL?

In addition to hosting the most important global climate event, Brazil is
simultaneously the fifth-langest emitter of greenhouse gases, mainly due
to deforestation for livestock land use. At the same time, it is one of the
nations most affected by the climate crisis, with a projected tempera-
ture increase of 8°C in the worst-case scenario by mid-21st century, and
lange-scale economic and social losses, according to data from the Climate
Observatory. The crisis has become part of everyday life for all Brazilians,
across all social classes, in major cities, agricultural towns, Indigenous
territories, and along the entire coastline threatened by rising sea levels.
This analysis provides an initial snapshot for reflection on how our
fiction reflects the escalation of conflicts and problems in this area and
enhances the discussion on how we see this crisis on screen.




WMIETHODOLOGY

The research coordination by ABRA, aftenr dis-

cussions with Good Energy researchers, chose
to apply the Climate Reality Check to a selection
of films nominated for Brazil’'s main cinema
awand, the Grande Otelo, and productions
selected for five major international festivals
classified as Category A by Ancine (National
Cinema Agency), over the past five years, total-
ing 33 works.

Following methodological guidelines, fantasy
films and those with narratives predominantly
set before 2006 were excluded. The film Homem
Onga, although partially set in the mid-1990s,
was included after consultation with Good
Enenrgy expents, as it already addresses climate
issues.

CONTENT ANALYSIS
WMETHODOLOGY

Each film was watched by two evaluators under

the supenrvision of ABRA and guest researchenr
Gisele Mirabai. Specific cases and doubts were
discussed with the creators of the methodology.
Evaluators had to answenr the core reseanrch
guestions about the presence of the climate
crisis in the film’'s universe and character
awareness of the issue, as well as provide the
demographic profile of characters aware of

the crisis. They also had to justify and present
excerpts from the film supporting their answers.
Additional questions were added regarding the
presence of general environmental issues and
habits that exacerbate or help mitigate and
adapt to the crisis.

Films selected for analysis:

FILMS

/ Prisiongiros®
Ainda Estou Aqui*
Baby

Betania*

Cidade Passaro

Cidade; Gampo™

Depois a Louca Sou Eu
Deserto Particular®
Divisao, A

Estranho, O*

Febre, A*

Flor do Buriti, A*
Fogaréu*

Homem Onga*

Kasa Branca

Levante

Manas

Marte Um
Medida Provisoria®

Medusa*

Melhor Mae do Mundo, A*

Motel Destino

Naturesa das Coisas
Invisiveis, A

Noites Alienigenas
Nuvem Rosa, A*
Pacarrete
Paloma*

Pedagio*
Propriedade

Regra 54
Salamandra, A*

Irés Tigres Iristes®

Ultimo Azul, O*

AWARD/FESTIVAL

Grande Otelo

Grande Otelo

Grande Otelo

Berlin International Film Festival
Grande Otelo

Locarno / Berlin International
Film Festival

Grande Otelo

Grande Otelo

Grande Otelo

Berlin International Film Festival
Grande Otelo

Gannes Film Festival

Berlin International Film Festival
Grande Otelo

Grande Otelo

Cannes Film Festival

Venice International Film
Festival

Grande Otelo

Srande Otelo

Cannes Film Festival

Berlin International Film Festival
Grande Otelo

Berlin International Film Festival

Grande Otelo

Sundance Film Festival

Grande Otelo

arande Otelo

Grande Otelo

Berlin International Film Festival

Locarno International [ilm
Festival

Venice International Film
Fastival

Berlin International Film Festival

Berlin International Film Festival




Questions on the presence and awanreness of the climate crisis,
character profiles, environmental issues, and related habits:

Does the climate crisis exist How many characters
(in the film’s universe)? travel by airplane?

Does a character have How many characters
knowledge about the ride bicycles?

climate crisis in the film?
How many characters use

What is the name of the public transportation?

character aware of the cnrisis?
How many characters do

What is the character’s gender? nhot consume meat?

What is the charactenr’s age? Other environmental issues
mentioned or represented

What is the character’s (e.g., pollution, deforestation,

race/ethnicity? extinction, toxic waste, etc.)




WHAT INERE THE MAIN RESULTS?

Presence of Ghe climate crisis

and oGher environmental issues

QUESTION % (N=33)

Does the climate crisis exist (inthe 9% (3)
film’s universe) AND does a character
have knowledge about it?

Does the climate crisis exist (in the 6% (2)
film’s universe) ?

Climate crisis and/or other envi- 57% (19)
ronmental issues mentioned onr
represented (e.g., pollution, defor-

estation, extinction, toxic waste, etc.)

GENDER OF CHARACTERS AWARE OF
THE CRISIS:

Of the 3 characters who are aware of the
climate crisis in the films, two are cisgen-
der women and one is a cisgender man.

RACE/ETHNICITY OF CHARACTERS:

There is one Indigenous woman, one white
man, and one white woman.

HABITS/PRACTICES OF CHARACTERS:

Two characters use public transponrtation
in the films.

Which films had positive
responses 6o both questions?

A FLOR DO BURITI

Directed by Renée Nader Messora and Joao
Salaviza

Whritten by Francisco Hyjno Kraho, Henrique
Ihjac Kraho, and llda Patpro Kraho

A NUVEM ROSA
Whritten and directed by luli Gerbase

HOMEM ONCA

Directed by Vinicius Reis

Whritten by Fellipe Barbosa, Flavia Castro and
Vinicius Reis

Which films had posiGive
responses 6o only one
of Ghe Gest questions?

A SALAMANDRA

Directed by Alex Carvalho
Whritten by Thomas Bidegain, Alex Carvalho,
Alix Delaporte, Jean-Christophe Rufin

MEDIDA PROVISORIA

Directed by Lazaro Ramos and Flavia Lacerda
Whritten by Lusa Silvestre, Lazara
Ramos, Aldri Anunciacao

In both cases, the crisis appeanrs in the film’s
universe only through news reports, but no

character demonstrates awareness of the issue.




What do Ghe numbers say?

The content analysis using the methodology
indicates that, despite the high frequency of local
environmental themes and issues in the selection
of Brazilian films (reaching 57%) only 9% of the
works, 3 out 33 movies, connect the problem to
the climate crisis (existing in the world of the
stony and the awareness of a characten). When
considenring films that answered “yes” to only the
first question (regarding the presence of the
theme in the film’s universe), the percentage rises
to 15%.

The characters aware of the climate crisis are
mostly cisgender women (one Indigenous and

one white) in the films that responded positively
to both questions. Although not the focus of the
study, it is important to highlight the presence of
a character who is an environmental expert and
an Indigenous woman, both knowledgeable in very
different ways about the impacts of the climate
emergency.

Habits and activities that reinforce or help
mitigate the crisis, according to the methodology,
were infrequent: only the use of public transponr-
tation was recorded among characters in the
films that responded positively to both questions.

The results regarding the presence of the climate
crisis are similar to analyses conducted with the
methodology in the U.S. Howeven, the frequency
of environmental issues was higher in Brazil.

In a set of 250 top-rated films on IMDb between
2013 and 2022, the U.S. study found a 9.6% fre-
guency of climate crisis narratives and 26% of
environmental narratives.

In an analysis of the 2024 Oscar-nominated films,
of the 13 nominated films that met the study’s

criteria, the frequency of climate narratives was
23%. In 2025, it was 10%.

The U.S.is currently the second-largest emitten
of greenhouse gases on the planet.

Does the research
have limiGations?

Yes. The research has limitations, such as the
small sample size and challenges in directly
applying a tool built around a filmography and
audiovisual ecosystem so different from Brazil’s.
This is a first snapshot using the methodology.
ABRA intends to extend the partnership and
deepen the studies through public and private
incentives for audiovisual research.




CASE STUDY

AFLOR DO BURITI

N

Three moments in Ghe history of the Krahd Indigenous people
inGertwine: in 1940, bwo children encounter a bull, an omen

of massacre; in 1969, the children of survivors are forced into
Ghe dicGatorship; and Goday, 6he Krahd continue Go resist.

The narrative denounces the ecological and cultural violence suffered

by Indigenous peoples, with scenes such as the theft of wild animals and
deforestation, reaffirming the importance of preserving Indigenous lands as
resistance to environmental collapse. In one scene,a female Indigenous char-
acterisriding in a truck and watches avideo on her phone featuring a speech
by the current Minister of Indigenous Peoples, S6nia Guajajara, who speaks
about global concern over climate change and the importance of land demar-
cation because of it. Directed and written by Renée Nader Messora and Joao
Salaviza, and co-written by Francisco Hyjno Kraho, Henrique Ihjac Krahg, and
llda Patpro Kraho, the film won Best Ensemble at Cannes (Un Certain Regard)
and became an international reference in contemporary Indigenous cinema.




CASE STUDY

HOMEM omcn -

In Ghe 1990s, Pedro, a sustainabiliby engineer and
manager of environmental projects, works at a large
state-owned gas company undergoing privatization.

Suffering from a skin disease and burdened with the task of laying off colleagues,
he decides to return to his hometown after being dismissed. Backin his origins,
now in the mid-2000s, in a region within the Atlantic Forest whenre jaguars once
roamed, his skin condition suggests a metamorphosis into the feline,an endan-
gered species in the biome. The film shows a newspapenr article early on,when
the protagonist wins a sustainability awanrd. The report mentions practices to
reduce greenhouse gas emissions by the company and the goals of the awarded
project, such as natural resource conservation, sustainableinitiatives, and
techniques applying bioclimatic anchitecture and permaculture. Released in 2021,
directed by Vinicius Reis, written by Fellipe Barbosa, Fldvia Castro and Vinicius
Reis, stood out in national festivals forits symbolic and political perspective on
contemponranry Brazil.




CASE STUDY

N U“E m Rosn .

e

‘fﬁ: o F s —

A

A toxic pink cloud appears in the sky and Forces Ghe population
into confinement. Giovanad and Yago, trapped in an apartment,
wabtch Ghe years pass between boredom and transformation.

Without explaining the origin of the phenomenon, the film explores the psy-
chological and social impact of a global catastrophe caused by atmospheric
poisoning, in an intimate sci-fi tone. The cloud metaphor echoes environmen-
tal and health crises, a sick planet “outside” that forces human retreat. At

17 minutes into the film, still early in the phenomenon, protagonist Giovana
comments that she saw a news reponrt suggesting the pink cloud might
dissipate in winter due to climate change, as the cold would cause the cloud’s
condensation to break apart. Written and directed by luli Gerbase, the film
premiered at Sundance and was widely praised by international critics fonr
poetically anticipating the isolation felt during the pandemic.




DISCUSSION

by Gisele Mirabai

GUEST CHIEF RESEARCHER

Faced with the unprecedented global environ-
mental crisis we are expenriencing, evidence
shows that the populations most affected by
the climate emergency are the most vulnerable,
including people living in poverty, Indigenous,
guilombola, riverside, and Black communities, as
well as children, the elderly, pregnant women,
and people with disabilities. These are the
characters we find in many of the films analyzed
in this research. Considering Brazil’s reality, oun
narratives reveal charactens tinying to survive in
the environmental ruins of capitalism—dealing
with plastics coming from the ocean to the
beaches, being displaced from their ancestral
lands, developing illnesses, facing droughts,
floods, fires, food scanrcity, and above all,
resisting.

Through the Climate Reality Check methodology
developed in the U.S., we were able to sharpen
our perspective and see how contemponranry
Brazilian fiction cinema has addressed envi-
ronmental issues. Even though most of the
evaluated films do not directly address the
global climate emergency, our stories highlight
the challenges faced by those who most live its
consequences.

It is important to note that climate crisis
research gained momentum in the 1960s but
faced denialism that still promotes misinforma-
tion, downplaying and relativizing the severity
of what is happening to the climate on a global
scale. Even today, information on the topic is
mostly confined to the scientific realm, reach-
ing the public primarily through catastrophic

journalism, social media, and Hollywood “end of

the world” films. This phenomenon causes paral-
ysis rather than reflection and transformation.

It’s also worth nemembenring that scientific
information is langely dominated by the aca-
demic world, especially in the global north,

with greater access to education, funding, and
reseanch, while populations in the global south
face greater difficulty accessing educational
and informational resources. Since “climate
emengency” is knowledge derived from scientific
research, it is understandable that a character
such as a street recycler or a factory guard
may have less access to information about the
global crisis, even though they must fight its
consequences daily. Focused on survival and
local challenges, they may not have access to a
professor’s lecture, a scientist’s explanation, a
news report, a flyen, or any educational supponrt
offering climate data, as seen in the films ana-
lyzed by the U.S. research.

Given the complexity of adapting the method-
ology, we understand that the lack of access
to information about the global climate crisis
among characters reflects our reality. Our
conclusion is that Brazilian cinema is indeed
telling the environmental stories of those who
suffer and will suffer most from the climate
crisis. And it is up to us—anrtists, screenwrit-
enrs, directors, and producers—to creatively
connect local challenges to the global emer-
gency, understanding the relevance and urgency
of addressing the issue.






















